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Z\ The End of the Beginning

‘ . ’ Sean O'Casey (1880-1964)
e (A one-act Irish farcical comedy exploring gender roles,
UNIT domestic life, and humility through humour.)

mearning Outcomes:

By the end of this unit, the students will be able to:

e establish characters, roles and apply dramatic techniquesdike p pment, closure with
confidence, especially in two to three-act play.

e choose words and phrases for effect.
e read, view and analyse a variety of readings grade-appr d high-interest books and
texts from print and non-print sources: drama (pl rip
d

= verify the preliminary determination of the meafiin or phrase (e.g., by checking the
inferred meaning in context orin a dictionary).
« apply editing and proofreading skills to a wide range of texts and cont

About the Playwright

Sean O'Casey (1880-1964) @ lays depicting Irish
life, often blending humour a cia e Beginning" is a one-act
farce that humorously tions g

erconfident farmer who underestimates the

Berrill challenges of household chores.

Lizzie Darry's practical and competent wife, who manages both domestic and
Berrill farm duties with efficiency.

Barry Darry's well-meaning but inept friend, whose involvement exacerbates
Derrill the household chaos.

Setting:

« Location: Arural Irish cottage, simple and modest.

« Time: Early 20th century.

« Stage Layout: A small kitchen with basic furniture, a gramophone, a table,
and chairs.
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Scene

A big, comfortable kitchen. Steep stairs, almost like a ladder, leading to upper room, top
right. Huge fireplace, right. Some chairs, one heavy, with rubbered castors. Small settee,
and table. Chest of drawers, left, on top of which stands a gramophone. Door back, and
to left of door a window. To right of door, a dresser, on which is, as well as delf, a large
clock of the alarm type. To right of dresser, on a nail, hangs a whip; to the left of dresser
bangs a mandolin. On table, a quantity of un washed delf. To right of fireplace, a lumber

room. The room, at night, is lighted by an electric bulb, hanw centre of ceiling. It
r

is a fine early autumn evening, with the sun low in theheav wall, back, large red

card on which " Do It Now " is written in white letters. Asi window.

Darry: [at door of room above. He is shaving, andis chi overed with lather]. This
shaving water's dead cold, woman. D'ye hear me2 Thi g water's dead cold.

Lizzie: [busy about the room - quietly]. Come do eatit, then.

Darry: [scornfully]. Too much to do, | suppose.T'd do all that hastowbe done here, three
times over, 'n when all was finished, I'd be sighing for something -?

Lizzie: If you had half of what | o here, at the of the evening you'd be

picked up dead out of the debris

Darry: | would?

Lizzie: Youwould.

Darry: Sure?
Lizzie: Certain.

Darry: If | only hac @ do?
Lizzie: Orless.

Darry: i
Lizzie: O
Darry: Dead:
Lizzie: Asamackerel.

Darry: [fiercely]. I'm always challenging you to change places for a few hours, but you
won'tdoit. I'd show you what a sinecure of a job you had here, while I'm sweating outin
the fields.

Lizzie: Go out 'n finish the mowing of the meadow. It'll take you only half an hour or so,
'nthere's plenty of light in the sky still.

Darry: [who has been shaving himself during this argument]. The meadow 'll do to be
done tomorrow. Why don't you let me do what's to be done in the house, an' you go 'n
mow the meadow? Why don't you do that? 'don't you do that? 'you do that? Agony to

look at you; agony to listen to you; agony, agony to be anywhere near you.
Lizzie: I'd just like to see you doing what's to be done about the house - I'd just like to
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e
see you.

Darry: What is there to be done about the house - will you tell us that?

Lizzie: There's the lamb 'n the heifer 'n the hens to be fed 'n tended. There's ironing,
cooking, washing, 'n sewing to be done.

Darry: Sewing! An' only a button back 'n front of me so that it's next thing to a miracle
that my trousers are kept from starting the neighbours talking.

Lizzie: If you say much more, I'll go 'n mow the meadow, 'n leave you to see what you
can make of the house-work.

Darry: [angrily]. Buzz off, buzz off, then, an' I'll show_you howsthe work of a house is
done. Done quietly: done with speed, 'n without a whisper offussn its doing. Buzz off,
ifyouwantto, 'nI'll show you 'nall your gender how theworkof a house is done!

[Lizzie violently pulls off a jazz-coloured overall she is wéating, and flings it on the floor].
Lizzie: [furiously]. Put that on you, 'n do what remainsto be done about the house, while
| go an' mow the meadow. Get into it, 'n show the'Werld an' your poor wife the wonders
you can do when you're under a woman's overall,

Darry: [a little frightened]. Oh, I'll manage all right.

Lizzie: An'don'tyou let that Alice__l_.aﬁ;gémfm here while I'Miaway either, d'ye hear?
Darry: What Alice Lanigan? ( )

Lizzie: [in a temper]. What Alice Lanigan! The AlicelLanigan; | caught you chattering to
yesterday, when you should havelbeen mowing*‘-’%he meadow:” The Alice Lanigan, that's
setting you on to nag atime about the little |4¥8Ve to do ifithe house. The Alice Lanigan,
that's goading yowfinte,th&idea that if yoll were a little slimmer round the belly, you'd
be a shevaiee&_‘an‘?s,:,_gettihg you to delier mere and effectively. The Alice Lanigan that's
on the margin offiftyp*h assembles her self t6gether as if she was a girl in her teens,
deliberat’é&ﬁ‘i’&ﬂé@hg her body pM":]ﬁike the Lady of Shalott, to captivate all around
her - that's the Alice Lanigan lfmean.

Darry: | don't be thinking dfAlicetanigan.

Lizzie: I've seen you, when yotithought | slumbered 'n slept, doing gestures in front of
the looking-glass, imaginatively expressing your appreciative thoughts for Alice
Lanigan. Maybe you don't know that she has a kid who has never had a pat on the head
from afather.

Darry: You buzz off now, 'n I'll show how the work of house is done.

Lizzie: [while she is putting a broad-brimmed hat on her bead, pulling a pair of old
gloves over her hands, and taking down a whip hanging from a nail in the wall]. I'm
telling you it's a dangerous thing to associate with Alice Lanigan, even with a priest
giving the introduction. The day'll come soon when you'll know she's making
mechanical toys of you 'n that other old fool, Barry Derrill, who's so near-sighted that he
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can't see the sky, unless the moon's shining init!

Darry: Cheerio.

Lizzie: [ at the door]. I'm going now, 'n we'll see how you do the work of the house.
Darry: Hail 'n farewell to you. An" mind you, this'll be only the beginning of things.
Lizzie: God grant thatitwon't be the end, an' that when | come back, I'll at least find the
fourwalls standing.

[She goes out. Darry strolls to the door, and watches her going down the road].

Darry: [scornfully to himself]. Mow the meadow! Well, let her see her folly out.

[ As he shuts the door, the clock in the distant Town_Hall §trikes eight. Darry-returns,
glances at the clock on the dresser, notices that it has s‘i@pped takes it up, puts his ear
against it, shakes it, begins to wind it, finds it difficultste tumm, puts added strength into
the turning, and, a whirring rattle, like a strong spring bﬁeajg;_x___}g, comes from the inside of
the clock. He hastily replaces the clock on the dfésset, After a few seconds' thought, he
takes it up again, removes the back, and part of.a ﬁ‘i“g; broken spring darts out, which he
hurriedly crams in again, and puts the clock back aathe dresser].

Darry: Lizzie again!

[He catches sight of the gramophefieylooks at it, thinks ferasecond, goes over to the
chest of drawers, takes some recgrds from behind It, andfixgs one on the disc of the
gramophone. He takes off<his walisiebat, loosensthis braces, stands stiff, strokes his
thighs, pats his belly, and tries to'push it back a fittle. #e starts the gramophone going,
runs to the centre of the'teom, and lies dowp@h the broadiof his back. The gramophone
begins to give dire¢tichs fanphysical exer@ises, to which Darry listens and, awkwardly,
clumsily and‘pyfﬁﬂgly, tries to followshe movements detailed in the words spoken by
the gramophongéwhemthe music cafimenpces.

Gramophené Fielan back; hands behind the liead; feet together - are you ready? Bend
the right knee; draw it into theWwaistlineptowards the chest -commence!

[Darry is too slow, or the gfamophone is too quick, for he can't keep up with the time of
the music. When he finds thatthe is behind the time of the music, Darry increases his
speed by partial performance of the movements, and so gets into touch with the time,
but presently, blowing and panting, he is out of time again by a beat or two. He climbs
stiffly on to his feet, goes over to gramophone, and puts the indicator to " Slow".

Darry: Phuh. Too quick, altogether.

[He starts the gramophone going, runs to the centre of the room, and again lies down on
the broad of his back. When the music begins he goes through the movements as
before; but the music is playing so slowly now that he finds it impossible to go slowly
enough to keep to the time of the tune. When he finds himself in front of a beat, he stops
and puffs and waits for the beat to catch up with him before he recommences. As he is
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going through these movements, the door opens, and Barry Derrill comes into the
room. He has a mandolin under his arm, and is wearing wide-rimmed, thick-lensed
spectacles].

Barry: [briskly]. Come 'n greet me what are you trying to do?

Darry: Can't you see what I'm trying to do? Take off your spectacles 'n get a closer look.
Keeping myselffit 'n flexible - that's what I'm trying to do.

Barry: The rhythm's too slow, man; tense your muscles; you're not tun'd into the
movements properly, man.

Darry: The indicator must have shifted. Slip over 'n putit to nt marked medium, 'n
then get down here 'n give us a hand.

Barry: What about the prologue of playing the s
concert?

Darry: Get down 'n have five minutes of this, fi
Barry: [dubiously]. Never done it to music, 'n 'tbe able to keep in touch with the
- with the measure.
Darry: The music makes it easier, man.&eep your eye on me, 'n mo
[Barry reluctantly takes off his cog
his nose against the instrum .
Darry: To do this thing pro anttob i orts. Right; now keep in
touch with the rhythmoryou'll everything. stretch yourself down.

[Barry starts the gram% runs over a posite to Darry, so that the
soles of their feet aré © inches apa

Gramophon & y]. Lie on bagk; hands behind the head; feet together - are you
' ee; draw jtfinto the Ine towards the chest; breathe out -

W o sing at the Town Hall

enlmove.
ramophone, puts

comme

[The tempoef the tune forc t e exercises in a frantic way, till it dawns on
Darry, who is nearly exhau there's something wrong. He stops while Barry goes
on manfully].

Darry: [scornfully]. Eh, eh, therepwait a minute, wait a minute, man. Don't you see
anything wrong?

Barry: [stopping]. No; what's wrong?

Darry: [testily]. Aw, what's wrong! We're congestin' ourselves with speed; that's what's
wrong. You must have jammed the indicator hard to Fast. [He gets up, goes to the
gramophone, and puts it right.] We're entertainin' ourselves, an' not tryin' to say the
Rosary.

[He comes back and stretches himself again on the floor. The music begins and the two
men commence the exercises. After a few moments, Darry slows down a little, misses

gy



e
several beats, and tries to blame Barry].

Darry: [excitedly keeping up the movements, but out of time, as he talks]. Try to keep the
proper rhythm up, man. [He hums the tune of " Coming thro' the Rye ".] Dad th' didee
dah th' diddy dah th' diddy dee - that way, man. Dah th' diddy dah th' diddy [rapidly].
Keep your eye on me. Dah th' diddy dee.

[After a few moments Darry is out of time and breathless; he stops and sits up to
complain, but he really wants to get a rest].

Darry: [with aggravated patience]. Barry, you're spoiling the whole thing by getting out
of time. Don't let your arms and legs go limber, tense yourfmuseles. Three beats to the
bar, see'? Now!

[They start again; Darry is soon behind time, blowing and puffing out of him. Barry keeps
to the beat of the tune splendidly].

Darry [angrily]. You're going too quick altogethe® now, man!

Barry: No, I'm not - I'm there to the tick every time!

Darry: [violently]. There to the tick - howiis it you'resot in the line with'me, then, if you're
there to the tick 7 I don't know whethégyou're in front of me or behmd me. Are you too
stiff or what?

Barry: I'm there to the secorid every timei It's you that's missin' a’beatin the bar.

Darry: [indignantly, stoppingto taligshile Barry,goes on]il'm missin’ it because I'm
trying to foster you into the rightibalance 'n rhythrn ofithe movements. That's why I'm
missin'it. [Loudly] An' Fmwastin’ me time!

Barry: [sharply]. I'n’d8in' medbest, amn't |7

Darry: [moréisharply still]. "Your beswfeffort, thou_.gh underway, but still falls short of
what's required At s pitiflil 'n painfulfo bewatchif’ you, man. [He stands up and looks at
Barry, who Keepsigoing.] Eh, eh, ycﬁ:ﬂl do yourself an injury, Barry. Get up 'n we'll do the
song. [As Barry goes on] Oh gét up: 'nwe' Ildothe song.

Barry: | wasdoin' it well enough__lf you'dlet me alone.

Darry: [scornfully]. Yes; like the Londonderry Air play'd in march time.

[They get their mandolins and stand side by side at the back].

Darry: Now we walk in a semicircle down to the front, 'n bow, you remember? Ready?
Barry: Yep.

Darry: Go!

[They both step off to the right, take a few steps, and then they halt.

Barry: Something wrong; we don't go round the same way, do we?

Darry: [testily]. Of course there's something wrong; of course we don't go round the
same way. Can't you try to remember, Barry'? You're to go to the left, to the left.

gy



e
Barry: | remember distinctly | was to go to theright.

Darry: [irritably]. Oh, don't be such an egotist, Barry. Now think for a minute. [A pause.]
Now make up your mind - d' ye want to go to the left or the right '?

Barry: [testily]. Oh, left, right - any way.

Darry: Left, then. Go.

[They march round, one to the right, the other to the left, meetin the front, and bow].
Darry: You start, Barry, my boy.

Barry: [singing]. One summer eve a handsome man met a handsome maiden strolling,
Darry: Down where the bees were hummin' an' the wild flowérs gaily growing;

Barry: Said she, we'll sit down here a while, all selfish thoﬂghﬁs»mntt“olhng,

Darry: Down where the bees are hummin' an' the wildflowets ga’Ty growing:

Barry: Said she, we'll meditate on things, things high 'nedifying,

How all things live 'n have their day 'n end their.day by;ﬁylﬁg.

He murmur'd, Life is trying,

Darry: Down where- the bees are hummin' an' thewild flowers gaily gFewing.

Barry: The moon glanc'd down also when they were sitting

Darry: Down where the bees were himmitian' the wild flowers gailyigrowing;

Barry: Then th' moon murmir'd, Ifeel hot, 'n fear a stosm is hrew?ng;

Darry: Down where the bees@are hummin' an' the wild flowersgaily growing.

Barry: She talk'd so well of things'se high, he started toapprectate her,

Meanwhile, the moon ranjin behind a cloud,,

Darry: Down whergth@beasdre hummin' an' the wild flowers gaily growing.

Barry: White4featur' d 'n thin goodie-gbodies rush around excited,

Darry: Down where thetbees are hufiminzan’ th&Wild flowers gaily growing;

Barry P“r‘é*éf"éﬁﬁi‘-ﬂg’}% atthe dig nity of. liﬁhg ha‘s been blighted,

Barry But wheh the light is’ snft ng dlrn the modest moon is still behind the ciouds
Young maidens, in their graceful,and modest way, still continue delightful conversation.
Darry: Down where the bees are hummin' an' the wild flowers gaily growing.

[When the song has ended, Darry cocks his ear and listens].

Barry: Shall we try it once more?

Darry: Shush, shutup, can't you?

[Darry goes over to the door, opens it, and listens intently. There is heard the rattling
whirr caused by the steady and regular movement of a mowing machine. The distant
Town Hall clock strikes nine.

Darry: [hastily putting the mandolin away]. | forgot. I'll have to get going.

Barry: Get going at what?
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Darry: House-work. [He begins to get into the overall left off by Lizzie.] | dared her, an’
she left me to do the work of the house while she was mowing the meadow. If it isn't
done when she comes back, then sweet good bye to the status | had in the home. [He
finds it difficult to get the overall on.] Dih dih dih, where's the back 'n where's the front, 'n
which is which is the bottom 'n which is the top?

Barry: Take it quietly, take it quietly, Darry.

Darry [resently]. Take it quietly? An' the time galloping by? | can't stand up on a chair'n
say to the sun, stand thou still there, over the meadow th' missus is mowing, can I?

Barry: | know too well you can't, but you're not going to €
around ina hurry.
Darry: [he has struggled into the overall]. Expedite fit doesn't seem to strike you
that when you do things quickly, things are quickl edite matters! | suppose
loitering to look at you lying on the broad of y: ling yourlegs about, was one
way of expediting matters; an' listening t ucking curigus sounds out of a
mandolin, an' singing a song, was another way of gxpediting matt
Barry: You pioneered me into doing t fthem yourself.

Darry: [busy with the pot on theifé}, | pioneered you i ing
there's such a thing in the wior I. ou came strutt
yourarm, didn'tyou?

Barry: | did, but--

Darry: An'you _sang y&ng.

: % . lwas doi henigs, wasn'tI?

r, and got yourself into a tangle trying to

em! Barry Derrill,
a mandolin under

Barry: Hold on'a second---
Darry: Now, | can't carry the conversation into a debate, for | have to get going. So, if you
can't give a hand, go, 'n let me dothe things that have to be done, in an orderly 'n quiet
way.

Barry: 'Course I'll give a hand - only waiting to be asked.

Darry: [looking at the clock, suddenly]. Is the clock stopped?

Barry: [taking up clock and putting it close to his ear]. There's no ticking, 'n it's hours
slow.

Darry: Lizzie again! Forgot to wind it. Give the key a few turns, Barry, an' put the hands
on to half-past nine.

[Barry starts to wind the dock. Darry goes over to table, gets a basin of water, begins to
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wash the delf, humming to himself the air of the song, "Down where the bees art
humming". Barry winds and winds away, but no sign is given of a tightening of the spring
inside. He looks puzzled, winds again, and is about to silently put the clock back where
he found it, when Darry turns and looks at him questioningly].

Darry: You've broken the clock, have you?

Barry: | didn'ttouchiit.

Darry: Didn't touch it? Amn't | after looking at you twisting an' tearing at it for nearly an
hour? [He comes over to Barry.] Show me that. [He takes the clock from Barry and opens
the back, and the spring darts out.] Didn't touch it. Oh, forGod's sake be more careful
when you're handling things in this house! Dih dih dih.{He pdshesthe spring back, and
slaps the clock down on the dresser.] You must havedhe hands of a gorilla, man. Here,
come over 'n wipe while | wash. _

[A slight pause while the two of them work att#he délf. Darry anxiously watches Barry,
who, be:ng very near sighted, holds everythlngfhgmn'ﬁ»es closeup to his spectacles.

€'not leaving thatjag,on the table at

......

all; you're deposutmg itin the air, man!

Barry: [peering down at the tablel.gﬁm:_l_;f':'ﬁ@n't be afraid, | won't |et amything drop.
Darry: [humming the song]{Dumdah de de dum da dee dee dum'@ah dee dee dee dah
ahdum.

Barry: [swinging his arm to the tune]. Down where the bee'are hummin' an' the wild
flowers gaily growing.

Darry: Fine swing youknowsDum dah deé dee dumydah dee dee dum dah dee dee dee
dah ah dum. '

Barry: [swingingihis arm]. Down whére thebeesare hummin' -

[Barry samm §e‘ﬁésfhejug flylng offﬁie f&ble on to the ﬂoor]

after domg'

Barry: [heatedly]. It's only a ﬁﬁy_jug, anyhow, 'n you can hardly see the pieces on the
floor!

Darry: [just as heatedly]. An' if | let you do much more, they would soon be big enough
to bury us! Sit down, sit down in the corner there; do nothing, say nothing, an', if | could,
I'd put a safety curtain round you. For God's sake, touch nothing while | run out an' give
the fodder to the lamb.

[Darry dashes over to the fire, whips the pot off, and runs out. He leaves the door open,
and again the rattling whirr of a mowing machine can be heard. Barry sits dejectedly in a
corner. After afew moments a bump is heard outside, followed by a yell from Darry, who,
a second later, comes rushing madly in, a bloody handkerchief pressed to his nose. He
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flings himself fiat on the floor on his back, elevating his nose as much as possible.

Darry: Get me something cold to put down the back of my neck, quick!

Barry: [frightened]. What the hell did you do to yourself?

Darry: | didn't bend low enough when | was going in, 'n | gave myself such a-oh, such a
bang on my nose on the concrete. Get something cold, man, to shove down the back of
my neck 'n stop the bleeding!

Barry: Keep the nose sticking up in the air as high as you can. | don't know where to get
something cold to shove down the back of your neck. | knew this rushing round wouldn't
expedite matters.

Darry: [with a moan of resentment as he hears" expedite matters"]. Oh, pull yourself
together, man, 'n remember we're in the middle of anemergency.

Barry: A little block of ice, now, would come in handy. 4

Darry: A little - oh, a little block of ice! An' will yotitell 4s where you're going to get alittle
block of ice7 An', even if we had one, how could y@ﬂ‘faéfen it down,the back of my neck?
Barry How the hell do I know where I n‘rgomg to get it?

Darry: D'ye expect me to keep Iylng Fege till.the winter corfigsi,

[During this dialogue Barry is mcwmg round the room, almtessly peering into drawers,
rattling the delf on the dresserwith hisnose as he lodks alongthe shelves].

Darry: [as he hears the.crockery rattling]. Mind, frind; ‘or you "Whreak something. | must
be losing a lot of blood, Barry, an' | won't be@blé to keepymy nose sticking up in the air
much longer. Can'tffoufindianything?

Barry: | can sée nothing.

Darry: Run upstairs ‘Wiget the key ofthe big shed'that's hanging on the wall, somewhere
over the mantélpiece at the far end ofithe room. Go quick, man!

[Barry runs upstairs, goes intaffoom, comes'out again, and looks down at Darry].

Darry: [up to him]. Did you'get it%

Barry: Where's the switch? It'sds dark as pitch in there.

[Darry, with a moan of exasperation, sits up, but immediately plunges down on his back
again].

Darry: Starts pumping out again the minute I sit up. [To Barry] The e's no switch in that
room. We can't have a switch in every corner of the room just to suit you! You've only
got to move down the centre of the room till you come to the fireplace; then brush your
hand over the mantelpiece, along the wall, till you feel the key hanging there.

[Barry goes back into the room. After a few seconds’ silence, there is a crash of falling
crockery. Darry, after a second of silent consternation, sits up with a jerk, but
immediately plunges down on his back again].
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Darry: [sinking supine on the floor]. What has he done now; oh, what has he done now?
[Shouting up to Barry] Eh, you up there -what have you done now?

Barry: [sticking his head out of door above] Nothing much - the washhand-stand fell
over.

Darry: [angrily]. Nothing much. It sounded a hell of a lot, then. You're the kind of man if
you're not chained up, 'll pull everything in the house asundher! Come down, come
down, 'n stop down, or that delicate little hand of yours 'll smash everything in the
house!

Barry: My eyes are used to the darkness, now, 'n | can see. I'ligetthe key for you.

[He goes back into the room, leaving Darry speechless. JAfter a few seconds, he comes
out of the room in a sweat of fright and anger, one hand tightly clasped over the other.
He rushes down the stairs, and begins to pull the things,out of the chest of drawers,
every other moment leaving off to clasp one har@ over the other.

Barry: [frantically]. Get your own key, get youg@Wwn key. Half slaughterlng myself for
your sake! Why don't you keep your razor-blades’in a safe plage, a‘qnot leave them
scattered about in heaps all over the faantelpiece? Where is theralagbit of old rag till |
bind up my wounds? Getyour owrgkeygou{gelf, I'm tellin' ot

Darry: Amn't | nicely handid@pped, wanting help an' havinglonly theshelp of a half-blind
man?

Barry: D'ye know I'm nearly after mowing my fingers off with your blasted razor-blades?
[Coming near to Darry/With a handkerchief ig"his hand, and showing the injured fingers
to him] Look at thefm, uh,léak at them - ane looksas if only a thin thread of flesh was
keeping it onf§Howsam | going to play the mandolinmow?

Darry: You'd playit béttér if all yourfingers wereeff.

Barry: [l(egp‘fﬁg thewounded hand'ip the air,and holding out the handkerchief to Darry
with the otheg]. Here, getagrip ofthis ‘Rihelp me to bind up me wounds.

[Barry kneels down be&dﬁx_sthg_ prostrate Darry, who takes the handkerchief and
proceeds to tie it round Barry'sWounded fingers.

Darry: [keeping his nose well uph the air]. You give that an unexpected honour, if you
call that awound!

[Darry ties the handkerchief round Barry's hand, who stands looking at it].

Barry: [reflectively]. Won't be able to do much for you with it now.

Darry: It'll limit your capacity for breakin' things.

[A pause.]

Darry: Slip out, Barry, old son, 'n see if the heifer's safe on the bank beside the house.
[Barry goes outside the door and stands looking up towards the top of the house. The
light has been fading, and it is getting dark. Again, can be beard the whirr of the mowing
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machine, and the Town Hall clock strikes ten.

Barry: | think | can hear her croppin' the grass all right but it doesn't seem wise to leave
her there 'n the dusk fallin'.

Darry: [testily]. | can't do anything till this bleeding stops, can I?

Barry: The spuds are all scattered about here where you let them fall when you were
runnin’in.

Darry: [moaning]. 'N can't you get the broom 'n sweep them up into a corner, 'n not be
trampling them into the ground; you see the state I'm in!

[Barry gets the broom and starts to sweep outside the r

Barry: [in to Darry]. How's it now?

Darry: [cautiously sitting up]. It's nearly stopped no I'lFhave to go cautious.

[Barry, sweeping with one band, manages to bring -handle into contact with
the window, and breaks a pane. A silent pause

Barry: [as if he didn't know]. What's that, what

Darry: [in an agony of anger]. What's that, wha at! Can'tyo
after thrustin' the handle of the broom t gh one of the wi
Barry: [peering down at the holedn thewi ow]. That's c

n, that you're

Darry: [with angry mockery]. ou wouldn't f

course there'saholei My God Almighty, |

Barry: Well, not mug kin'atit now.

Darry: [veh \ come in, come come/in, man. Didn't you hear the clock
strikin' ten? I'll

[He get eeping itatahighangle.

Barry: [int dn'tyou better stable the heifer before you do
anything?

Darry: [violently]. Haven't | ean out the cowhouse first before | stable her, man?

With your exercisin’, 'n your singif¥, 'n your great 'n ability of expeditin' matters, | haven't
made a bit of headway! | hadn't a chance to give her the graze she needs, so let her get
all she can on the bank at the back of the house.

Barry: Supposing she wanders to the edge of the bank 'n tumbles off?

Darry: | don't know what to do about that.

Barry: Couldn'tyou tie her to something?

Darry: [angrily]. There's nothing to tie her to, man.

Darry: What about putting a rope down the chimney 'n tying it to something in the
room?
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Darry [after a few seconds’ thought]. That's a good idea, Barry. There's a rope outside,
an' I'll sling one end round her neck, let the other end down the chimney, an' tie it to a
chair. Wait here a second 'n get it when it comes down.

[Darry rushes out. After a few moment his voice is heard faintly from above calling,
"Hello, hello!" Barry, who has his head a little up the chimney, the smoke making him
cough, answers, " Righto, let her come." The rope comes down; Barry catches the end

and pullsitinto the room, Darry returns, and they tie the rope to a chair.
Barry: Put the chair at the far end of the room, an' if the heh@iers too far, we'll see

the chair moving across the room.
Darry: [with enthusiasm]. Now you're beginnin'to use yo at last, Barry, me boy.
[He shifts the chair to the far end of the room.] No an get goin' 'n get everything
shipshape before the missus toddles back. Let the light and see what we're
doin’.
[He snaps down the switch, but no light comes in e bulb].
Darry: [annoyed]. Dih dih dih - must beithe meter again.

[He hurries into the lumber room, steppi ver the rope.

Barry: [speaking in to Darry 0 @ o much tamperin’

Darry: [inside room - emph HylOh, | know w mdoin’.
psd

the switch, ight comes.

[Darry rushes out agai a
Darry: [irritably]. Mus%lasted bulb.
somewhere, we'vedhadifo

Here we are. &

Barry: Sure, theoneyou're
Darry: [stopping to look at Ba
right voltage?

Barry: Ifitwasn't, it might fuse.

Darry. Fuse? No fear of it fusing.

[He starts to work again. [The chair to which the rope is tied begins to move across the
floor].

Barry: [startled]. Look out, look out - the heifer's moving!

Darry, catch hold of it, catch hold of it, before she disappears up the chimney! [Barry
catches the chair, but the strain is too much, and he is pulled along. Darry jumps down
off the chair, leaves the bulb on the table, catches hold of the rope, and helps Barry to tug
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the chair back to the far end of the room.

Darry: You sit on the chair, 'n then she can't move without our knowledge.

[Barry sits on the chair; Darry mounts the chair again, and starts to fix the bulb. The chair
begins to move with Barry sitting on it.

Barry [excitedly]. Eh, quick again, get down, the heifer's movin'!

[Darry jumps down again, and the two of them pull the chair back to its place].

Darry: The missus'll be back 'n nothin' done but damage.

[He gets up again and fixes the bulb; there is a flash, and the room is darker than ever.
Barry: [like amagnanimous person]. | warned you, Dagry; | saw it comin'.

Darry: [forcibly]. What are you blatherin' about? We're néuwotse offthan we were before
we fixed it. There's a drum of oil in the lumber room /mifithere's any left in it we can light
the lamps. You light the one hangin' on the wall, while j§ee héw we stand.

[He runs into the lumber room. Barry takes thedamp framthe wall, removes the chimney,
and tries to light the wick, but he can't see it, an@'holds the match @anywhere but near the
wick. Darry comes out of cellar.

Darry: [jubilantly]. Plenty of oil in it. Aw, eu're not holdingthe matchiwithin a mile of the
wick, man. Show it to me, shaw it to me.

[He takes the match from Barmy, andlights the lamp].4

Darry: Out with you now, 'n get'@ne of the old lampsyou'll find on one of the shelves to
therightin the shed atthe back of the yard.

Barry: How'll | see?,

Darry: Strike@ match 'nleok. You'll see them staring at you. I'll take a canful of oil from
the drum to putin itWhef you bringifback, 'n themwe'll have lashin's of light.

Barry: [goingoutby,door]. | know'?i?wpg‘fbe able to see.

[Darry, with'a can that has a laffg%noUtionf, runs back into the lumber room. Barry has
left the door open, and thé rattling whifr of the mowing machine can be heard again.
There is a slight pause. Sudde'ﬁijg: Darry rushes out of the lumber room over to the open
door. |

Darry: [shouting madly] Barry, Barry, come here quick, man! | turned the key of the tap
too much, 'n it slipped out of me hand into a heap of rubbish 'n [ can't turn off the cock, 'n
| can't find the key in the dark. Come quick, man, or there won't be a drop of oil left in the
drum!

[He rushes wildly back into the lumber room. Another slight pause. He rushes out again,
with the drum in his arms, his thumb pressed to the tap outlet, and runs over to the door.
Darry: [calling madly]. Eh, Barry, Barry, d'ye hear me callin' you, man? | won't be able to
keep this oil in much longer. Have you fallen asleep, or what?
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[There is heard outside a rattle, followed by a crash of falling pots, tins, and tools; then a
dead silence fora moment.

Darry: [staggering against the wall]. Aw, Oh' God, what's he after doin' now!

Barry: [outside, in a loud voice of great distress]. Darry, oh, Darry, I'm after nearly
destroyin' meself | Where's the doorway? - | can't see!

Darry: [going over and standing in the doorway]. Here, here, man; no, to the left. [As
Barry staggersin, dusty and frightened] What ruin are you after causin' now?

Barry: [moaningly]. I'm after gettin' an awful shock!

Darry:[appealingly]. Pull yourself together, for Go S@ﬂ, 'n tell us what's
happened.

Barry: [as he sinks down on a chair]. The blasted
there was nothing to stand on; | had to climb_apon

AME on top of the top shelf;

shelves, and climbing up, the

shelves 'n all that was on them came down on el
[Darry goes over and rests the drum in the sink, hisshand still pre r the outlet of
the tap.
Darry: 'N why did you climb the shelves? What did you wa that for? Couldn't you
see, you sap, that they weren the wall? Why u insist on climbing the
shelves?

dit

e a nice panorama of ruin in

Barry: | wasjusttryin' to.expe: atters.
Darry: [with a wail]. Tryi expedite mattefs. Oh, there'
front of Lizzie whe c

%~ back!
Barry: 'Nme acles were sent flyi

Ives fell.
Darry ou grab the they fell to the ground?
Barry: [hotly]. How could | grak llin', when I was fallin’ too!
Darry: [impatiently]. Well, @ n, 'nlook for the lost key in the lumber room.

Barry:'N maybe let it fall, 'n setthe house on fire?

Darry: [woefully]. Oh, amn't | in‘@nice predic-The chair, the chair -the heifer's movin'!
[The chair to which the rope is tied begins to move across the floor. Barry catches it, tugs
manfully, but he is carried on towards the fireplace].

Barry: [anxiously]. Give us a hand, give us a hand, or I'll be up the chimney!

[Darry leaving the drum, runs over to Barry's side, grips the rope in front of Barry, and, to
get a safer hold, takes the rope off the chair and puts it round him under his arms. With
great pulling, they get the rope a little back. The oil flows from the drum into the sink
unnoticed.

Darry: [panting]. Keep a strain, or we'll be up the chimney!
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Barry: How'm | goin' to get home to-night without me spectacles?

Darry: [loudly]. Keep a sthrain on her, man, keep a sthrain on her; we have to get this
straightened out first, before we can brood over your spectacles!

Barry: [suddenly noticing the oil drum]. The oil, the oil!

[He lets go of the rope, and runs over to the oil drum.

Darry disappears up the chimney.

Barry: [lifting the drum and shaking it]. Not a drop left in it, not a single drop! What're
we goin'todon--

[He turns and sees that Darry has disappeared].

Lizzie: [speaking outside in a voice of horror]. The heifer, the haifer!

Darry: [calling out]. Lizzie, Lizzie!

[Lizzie rushes in as Darry falls down the chimney,He @fawls out from the fireplace on his
hands and knees, and halts there, exhausted andsg@;gy

Lizzie: [horrified]. Oh, God! What has happened?

Darry: [to Lizzie]. Now you see the result of havin' your own way! Why.the héll didn't you
hold on to the rope when you tookiteff the heifer, so thatffweuldn'tcome down with a
bump?

Lizzie: How'd | know you wefethangin®on the otherend?

Darry: [indignantly]. Youdidn't knew - my God, womamycan you do nothin' right!

N\ CURTAIN

r N g
Theme ofithe Play

Sean O'Casey’s play “The e Beginning" primarily explores the theme of gender
roles and stereotypes, using humour to challenge traditional assumptions about domestic
work. The play depicts Darry, an overconfident husband, who believes that household chores
are simple and that he can manage them better than his wife, Lizzie. However, his arrogance
quickly turns to chaos when he struggles with tasks he thought were easy, exposing his
ignorance and lack of experience. This comic disaster not only highlights the value of
domestic work but also leads to Darry's journey from overconfidence to humility. O'Casey's
use of farcical comedy—marked by exaggerated situations and clumsy mistakes—delivers a
serious message in an entertaining manner, emphasising that skill is determined by

experience, not gender. '
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Words Meanings

agony extreme physical or mental pain

aimlessly in a way that shows no direction or plan

anxiously in @ worried or nervous way

brood to think a lot about something that makes you annoyed,
anxious or upset

callisthenics physical exercises intended to ev@rong and
attractive body

clasp to hold something tightly infyou d

crockery plates, cups, dishes, etc

debris pieces of wood, metal
after something

dejectedly in an unhappy &

emphatically in ave

expedite

galloping

gingerly

goading

limber ove easily

magnani

mandolin

rument with metal strings (usually eight)

arrangediin pairs, and a curved back, played with

a plectrum

modest not very large, expensive, important, etc.

puffingly to breathe loudly and quickly, especially after you have
been running

rattling to make a series of short loud sounds when shaking or
hitting against something hard; to make something do this

reluctantly in a way that involves hesitating before doing something
because you do not want to do it or because you are not

\ sure that it is the right thing to do
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Words Meanings

sighing to take and then let out a long deep breath that can be

heard, to show that you are disappointed, sad, tired, etc.

slumber sleep; a time when somebody is sleeping

¥, Reading and Critical Thinking J|
A.

1.

Answer the following questions:

In what ways does the play critique traditi @r roles, especially
concerning domestic work?

Do you think the play suggests that certain t@
emphasize the importance of experience ove ? Explain your answer.

How does Darry's overconfidence sefve as amésson for the audience? What
might the playwright be trying to teach@boutpride and humility?

Do you think the farcical elemengs of the are effective
message? Why or why not?
s

gxplote sekious themes.
g social issues?

sm d failuresin the play?
fordach question.
mgto dggn the play?
b. do the laundry
¢. complete the hou chores d. wash the car
What is the primary th explored in the play?
a. love and romance
b. gender roles and stereotypes in domestic life
c. the importance of career success
d. political issues in society
How does Darry feel about doing the housework before he attempts it?
a. nervous b. confident c. indifferent d. reluctant
Which literary technique is primarily used in the play to highlight the
absurdity of Darry's attempts?
a. irony b. farce c. allegory d. symbolism

1 6 1
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5. What lesson does Darry learn by the end of the play?
a. to be more independent b. to respect the work Lizzie does
¢. to avoid doing any housework d.to never boast about his abilities again

KVocabulary and Grammarm

_4‘

A. Guess the meaning of each word listed below. Check the meaning in a
dictionary (print or digital). Complete the table by comparing your guess

with the dictionary definition.
Dictionary omparison
Meaningé ) (Correct/Incorrect)

Word Your Guess

(Context)

slaughter
clasp y
handicap
plunnge
shove

Sentence: A group of words, which makes complete sense, is'called a Sentence. A
sentence contains:

1. asubject (what the sentehge is about, thefopigof the sentence), and

2. apredicate (what is said about the subjegt)
Types of Sentencgsy 4
There are four different kinds of septences in English grammar and they are as
follows:

W DeﬁnWtuation Example from the Play
Senten
Declarative ~ | Makes a‘statement | Ends with a full | I can do it better than
or provides stop (.) you.
information.
Interrogative | Asks a question. Ends with a Can you really manage
question mark | the house?
)
Imperative Gives a command, | Ends with a full | Clean up the kitchen.
makes a request, or | stop or (!)
offers advice.
Exclamatory | Expresses strong Ends with an Oh no! What a disaster!
emotion or exclamation
surprise. mark (1)
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B. Read each sentence below and identify its type (Declarative, Interrogative,
Imperative, or Exclamatory).

Sentence Type
1. | can fix this easily.
2. Can you help me with this?
3. Please don't touch that.
4. Hurray! We did it perfectly!
5. 1 don't think this will work.
6. Why are you laughing?
7. Be careful with the glass.
8. Wow! That's amazing!

9. Pass me the book, please.
10. The kitchen looks perfect now. 6
KOral Communication ?
"The Ed of the Beginning."

Character Role-Play
arry - stubborn but clueless,

1. Choose a Character;

e Selecteither Dar

lines'from the play.

s a clear beginning, middle, and end (plot

e Add an expressiveglosure (final impactful line or action).

¥ writing skills

A. Read the following paragraph carefully. It contains several
grammatical, punctuation, and spelling errors. Apply your editing
and proofreading skills to correct them.

Paragraph for Editing and Proofreading
Ali loves playing football with his friends, they often play at the park near there
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house. last saturday, they decided to play a match against another team.
However, when they arrived the ground was crowded, so they had to wait. finaly,
they got the chance to play butit started to rain heavily. Ali slipped and fell but his
friends help him up. Despite the rain they continued playing and enjoy the game.
it was a exciting experience for all of them.

B. Dialogue Writing
Instructions

e Read thesituation carefully.
o« Write a dialogue between Darry Berrill and errill, with Lizzie Berrill

appearing later.
« Useatleast 10 exchanges between the characte

« Use clear, realistic dialogue to captur rry
and Lizzie's practical wisdom.

« Maintain the playful, farcical tm<f th y, blending with a subtle

ierconfidence, Barry's humour,

critique of gender roles.

Situation
The House in Chaos
Inside Darry Berrill's cottage, s reigns. The

n crockery lies scattered, a chair

wobbles dangerously, an overturned buc water seeps across the floor. A
missing curtain flaps.i illy breeze fr indowpane. Darry stands in
the middle, wipingsweatfrom his brow, hi fstubborn pride and frustration.

Barry Derrill, against the wall, grinning, a feather

dusteri
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