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If you can keep your hig

LR

Are losing thei it on you,

If you can trust yourself when all men doubt you,

But make allowance for their doubting too: to allow for
If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:
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If you can dream—and %@%ﬂasmﬁ
If you cu{@w & ke thoughts your aim:
If you can'meet with Tiumph and Disaster

And treat those two impaostors just the same; having false identity If you can
bear to hear the truth you've spoken

Twisted by knaves, to make a trap for fools, arogue
Or watch the things you gave your life to, broken,

And stoop and build them up with wom-out tools:
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If you can make one heap of ﬂlm@@@W@ @©

And risk it on one tum a game of chance

And Iase@ﬁ}m&:in at your beginnings

And never breathe a word about your loss; utter; say

If you can force your heart and nerve and sinew muscle; strength
To serve your tum long after they are gone,

And so hold on when there is nothing in you

Except the will which says to them: "Hold on!"
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If you can talk with crowds and c{@ ,@W@ o@
Or walk with ki ngs_nog\wd o

If neifher”{ ng friends can hurt you,
If all men count with you, but none too much;
If you can fill the unforgiving minute

with sixty seconds’ worth of distance run.
Yours is the earth and everything that's in i,

And—which is more—you'll be a man, my son!
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chg& About the Poet

Rudyard Kipling (1865-1936) was bom in Bombay, India; his father was the
curator of the Lahore Museum. He went to school in England and retumed to
India as a journalist in 1882. He achieved rapid fame as a poet and short-story
writer in England. He was the first Englishman to receive the Nobel Prize for
Literature in 1907. His two Jungle Books (1894, 1895) are set in Indian jungle; and
Kim, a novel, is set in pre-partition Lahore.

ol
The poet in his poem is pravidirig OI‘q::nr the readers to

remain humble, soft, an t@@ ( 9 e extremes and live up to all the
- can muster any joys of life, It is important to

opportunities of Ji %%
remain h nd live with pride.

"If" is written as if a father is talking to his son, giving his son advice on the

SUMMARY OF THE POEM "IF" BY IlllDYMt

way to behave to obtain the reputation of being an outstanding citizen of the

community and the world.

The pattern used to deliver this advice, followed consistently throughout
the poem, is to contrast an action or way of relating to others that would be
positive with one that would lead to negative consequences. The father is

providing examples of actions that are desirable, as opposed to attitudes that

would not serve the son well in building constructive relationships @w)m hers.
In all cases, the father urges his@on @wgnsidemt& in his
attitude toward others. stivin | be n personally without

- \

demanding tw
WIS

ers. "I the son can succeed in following



O
this advice, he will attain the goal\o m "/in possession of “the
Earth and everything @

O

comvt g 1

The central idea of this poem is that success comes from self-control and

a true sense of the values of things. In extremes lies danger. A man must not lose

heart because of doubts or opposition, yet he must do his best to see the
grounds for both. He must not be deceived into thinking either tiumph or
disaster final, he must use each wisely and push on. In all things he must hold to
the golden mean. If he does, he will own the world, and even better, for his
personal reward he will attain the full stature of manhood.

Uﬂdﬂ]@(ﬁ]@o@@Dm

1 Let us try to figuﬁi & his poem. You should have already
noticed that t ifs' in this poem, one of the most important words in
the Engliski/language and in life, too. If you can fulfil all these conditions, the

earth belongs to you and everything that's in it and, most important, you will be

a man

. The First stanza talks about keeping one's sanity in the humdrum of human

relationships — blaming, doubting. self-trust, waiting, lying and hating, etc.

. The Second stanza warns against obsession with one's dreams and
thoughts. successes and failures, and advises one to have the courage to
accept the bare truth.

. The Third stanza is about bearing one's losses bravelya r@@f@@one'a
will power to do the work when there’s r@m A o
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. The Last stanza is about n v.rhether one is in the
company of kmgs or m very mcmy expectations from
c:nycne

2, The'poet hs’rs many qualities of maturty which he believes make certain
adults superior to others Select those characteristics that you feel are the most
important and explain why you feel as you do.

3. The poet believes that these values must be understood by all young

people who wish to become truly adult. Do you agree?

Language Study

4, A sentence that has an IF is called a conditional ser n re three
types of conditionals in the English la W cnnd and the third
conditional. x

. ﬁrch& you will earn good grades. (It's likely you will work
hard: henee, this reminder, this suggestion)

. Second: If you worked hard, you would earn good grades. (It's not likely
you would work hard, but just in case ...)

. Third: If you had worked hard, you would have earned good grades. (But

unfortunately, you didn't work hard and you didn't eam good grades.)

5. Which conditional has the poet used in this poem? Does he think that his
son is capable of achieving the virtlues or not?

Ans: The poet uses the following con@h W@

If you can keep%%m vcu can trust yourself.
. If ygww iv. If you can dream.



vi.  If you can bearW
vii. I yw@ eap of your winnings.

viii. If you can force your heart and nerve.
ix. If you can talk with coward
X. if you can fill the unforgiving minute

My son you should keep forgiving nature and if you keep all imbibe all
these attributes in your life, you will be the king of yourself, untouched by any
harms. You will be the winner of all the powers on this mother earth. You will

become a real man of virtue,

6.  Write five sets of condition @m@h all the three
conditionals. m

Ans: i‘ , ste he will catch the train.
ii. If you played football, you would have get the prize.
i, If he had worked hard, he would have passed the examination.
iv.  If he had invited me to the party. | would have IP attended it.

v, If he does not come to school in time, he will be marked absent.

Composition

r Now that you have understood the poem, write a parap rcl
cdics ofa

explanation of it in your own words, 'fa W
Mature Adult”. m
Ans: Stanza Hn 1 xm



If you can keep your head whan nlldlé;m!: rou W),
Are losing theirs and blémhh H nn !f% N
if you caw}q.p\x\\l‘ [Qb\»kel‘ when all men doubt you,

But make allowance for their doubting too:

If you can wait and not be tired by waiting,

Or being lied about, don't deal in lies,

Or being hated, don't give way to hating,

And yet don't look too good, nor talk too wise:

Paraphrase:

My son, if you are steadfast when other people ar @E@@mnfuse«d
and they are blaming you for their faity @@ i tin yourself,
where as other pecipl@ %ﬁ em for their doubt and you
also forgive Ihelr

and PEUQ@MU ES ﬂb-:}ui you and you do not tell lies about them If people

hate you and you do not hate them If you have all these qualities, then you are

qit with patience and is not tired of waiting

a successful man But you must not show off yourself as a virtuous and wise man
Reference to Context:-

In these lines. have been taken from the poem "If' and composed by
Rudyard Kipling's

In this poem the poet advises his son that he must possess some qualities, if he
wants to become a good and successful man. These qualities include self-
confidence, truthfulness, broadmindedness, sisndfasfness honeslj,r ;pumga

boldness etc. these qualmes rnc:ke a gnnn superior tQ qf nd;hﬁéke him a




\ ’q@o@@@ﬂ
The poet, in these lines ad “I ;@\@@ﬁ?@%& s must have some
ambitions, wishes and e\?\;@g\é@! “but efforts must not be made to

achieve drePngﬁuhai "castles in the air. He must be brave enough to

face the ities of life. He also must remain calm and quiet in the hour of crises.

—\

Victory and failure are two imposters of human life. The poet works his son
against them and convinces him not to deceived by success and at the same
time should not take failure to heart. It means that he should not boast of his
success and not to lose heart at his failure. He must have the courage to hear
his statement changed by the rogues to cheat simple people. He should forgive
them for their negative thinking. One should not hate with others when they
hate with him. He should not be wormied: instead he should try to rebuild these
things with his old tools. Infact, the poet wants his son to have qualities of head

and heart to become a successful man in life. 5 W@O@@D

Q
N
Stanza No. 2 \NW KX
(e}
If you :uﬁm&*—ond not make dreams your master;

If you can think—and not make thoughts your aim; If you can meet with Triumph
and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life fo, broken,

And stoop and build them up with worn-out tools:
P P 0 \f\@

12) O\
o oY/
My son day dre@ﬁ‘@nﬁim\é@@gﬁés es in the air are useless. For

achieving su::-:&w%@ﬂé rk must do by practical work you may achieve

Paraphrase:



victory. Keep this thing in mind that v‘@m @&geﬂtm Victory

makes a man full of Pre i X@ n lose heart. My son, you must
have the courage a face these two deceivers or imposters in
your Iife.wwﬁe courage to hear the truth that you have spoken,
changed by the rogues to cheat simple people. If something made by you is

broken, then you do not be depressed and you start re-making them with your

old tools, then you are successful man.
Reference to Context:-

In these lines, have been taken from the poem "If and composed by
Rudyard Kipling's.

In this poem the poet advises his son that he must possess some qualities, if

he wants to become a good and successtul man. These %g:; i @@ﬁe self-

confidence, truthfulness, b{ondmindﬁg n :. i

ty, courage,

ffoTe
)]

M

o others and make him a

boldness etc these qug' ies &\
successful man in his %m
Exphmw ’

The poet, in these lines advises his son and tells him how to face difficult
and adverse situations in life. He advises his son not to lose his although, he loses
all his resources in a game of chance in such a disparate moment he should not
become disappointed. He must not waste a minute a begin from the start. He
should not mention his losses or failures to the people. Even when his heart,
nerve, muscles and other parts of body have stopped functioning. he should
have the power to force them to work for particular purpose. If he has the
quality to build up his courage, he can easily survive even in very difficult

situations. He can win back what he has lost stron

keys to survive success. The poetowa i
OX@K
WVW O“
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stanza No. 3 &@@QEX@W
f you can make one %&:ﬁ\@/ Anings

And risk W@@m%w&-m Aoss.

And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,

And so hold on when there is nothing in you

Except the will which says to them: "Hold on!"

1 c%g Qﬁ@@r@@h@m@eﬁt and

My son, if you make a big
then have a courage o i chance and you lose
ion, you must not be discouraged. You should

everything. In su % s
again ta irt from the beginning. If you have suffered a loss, don't mention

it to others. You can force your heart, muscle and nerve to work even harder to

Paraphrase:

achieve a particular purpose. You can survive in a difficult situation if you have
a strong will and determination. When you have nothing else to support you.
You strong. determination will be there to help you.

Reference to Context:-

In these lines, have been taken from the poem "If' and composed by
Rudyard Kipling's.

In this poem the poet advises his son that he mug possess some lities, if he
@sﬁﬁt ude self-

[
I
@ astréss, honesty, courage,

man superior to others and make him a

wants to become o good and succeas

cnnfidence.frufhfulneé, oadmi

boldness etc. the@ﬁh s@&
[

successf ) life time.
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In these lines, iha m\eq ndwsé& Iﬁson c:nd tells him how to face difficult
and adve Wﬂiﬁrﬁsm lif. He advises his son not fo lose his courage if he loses
all his resédrces in a game of chance. In such a desperate moment, he should
not become disappointed and dishearten. He must not waste a minute and
should start from beginning. He should never alter a single word about his loss.
Even when his heart, nerve, muscles and other parts of the body have stopped
functioning, he should have the power to force them to work to get a particular
purpose. If he tries to build up his courage, he can survive in very difficult
situations. He can win back what he has lost strong will and determinations are
key to sure success. The poet wants his son to have all these qucliiies

Stanza No. 4 é@@w@ o

If you can talk with cr virtue
Or walk }M&En the common touch. If neither foes nor loving friends
can hurt you,

If all men count with you, but none too much;
If you can fill the unforgiving minute

With sixty seconds’ worth of distance run.
Yours is the earth and everything that's in it,
And—which is more—you’'ll be a man, my son!
Paraphrase:

_\,\/‘\
0\

[fr}tgngqm’mih fc:mnus.

[ \ o~
't give anyone the

Hang out with big groups, but stay trua lc:

0\

influential people, but don't lose! h;:ug?\ ﬁﬂhﬁr&ﬁ:lify Dot

power to hurt you. Ap%’rﬁﬁqfﬂx aveﬁf}aady but don't worship anyone. Take the
\\ \H g
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time you have and use it well. D

you want in life, plus y@&m

Reference t -

In these lines, have been taken from the poem "If" and composed by
Rudyard Kipling's.

In this poem the poet advises his son that he must possess some qualities, if
he wants to become o good and successful man. These gualities include self-
confidence. Truthfulness, broadmindedness. Steadfastness, honesty, courage,
boldness etc. these qualities make a man superior to others and make him a
successful man in his life time.

Explanation:

In these lines, the poet addresses and i%‘j@b@@mun of

actions. He tells him how to beh - dio aylin different situations. He
adbvises his son to kea@%@ al'standard if he has to express his feelings to
a very la i

kings, he should not forget ordinary human beings. He must have to adopt such

people. Moreover, if he to enjoys the company of

an attitude that neither his enemies nor his friends can hurt him. As a matter of
fact, the poet is praising those persons who treat the high and the low on the
same level. The poet advises his son, if all men depend on him, he should give
proper importance to all. He advises his son that time is very precious and he
should not waste a single minute or even a second. Every second of life is
precious and he should not exploit the time. He says that the one can travel a
great distance towards his destination in a short time. In the end, poet says that
if his son has all these qualities, he will really be a successful man. He.wi
E‘yp:gg.}we:‘Wihir‘ifg

ecnm@m
%;ﬁ ualities

become an apple of eye to everyone. T
@)

that is in it. Therefore, he advises

o
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8.  Use the following chart fo record y;dur rluhmeﬁml the' mennlng of the

poem and your nhsery;ﬂionsﬂbﬂutﬂle Ieéhﬁitiuas of Ihe poem. Each column in

the chart deals ?ﬂhﬁn&-..pﬂhé poetic techniques.
1 \

Mnunlng\J ' ll .

Stanza Type | Speaker Sound Imagery Figurative

e

12\
Stanza: Human: Eh(lm KZ \( \Q&/&hﬁ[\g#}nﬁw Similes:

~C\
= dA T L
Couplets The FQ&F M\ \\R }H% Hearing [Aural): | Metaphors:
0\ I’\/\m ’ oL A\~
| Jb‘;) \J . . ,
Tersest W FMan/Woman | Alliteration: Smell Implied
(Olfactory). metaphors:
Quatrains mMother/Father | Consonance: Taste Other Devices:,
(Gustatory):
Quintets Young/Old Assonance: Touch Tactile:
Sestets Boy/Girl Onomatopoeia:
Octave Son/Daughter
Strophes: Non-human: N
Animals
(‘\]‘ \
wild |
r |\ \h J‘ ~\

J\‘l | \J

\\\]Nl\
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Phrasal Verbs

A phrasal verb is an expression that consists of a lexical verb plus an
adverb or a preposition or both an adverb and a preposition,

Some phrasal verbs are formed with adverbs, (i.e words such as away,

back, by, down, off, on or out).
. Please sit down.
. | wish these dogs would go away,

. Come back and see us 50 eh@j . m@ @

. He broke off a and gave it to her,

. She e'candles of her birthday cake.
. After the storm passed, the wind gradually died down.

Some phrasal verbs are formed with prepositions (i.e. words such as at, by, for,
into, of, on, to or with).

. The horse suddenly broke into a gallop.
. | came across a friend of yours the other day.

. The robbers were ma king for the frontier

. | just asked her how she was feeling and she flew into a ruge.
. She’'s at least seventy but she could pass for %ﬂ'

. That's a problem we're QDI @@4 h sometime.
Some phrasal verbs rO dverbs and prepositions.

R
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. I don't know how you put %@KMMM] her complaining

all the time

. WW &&v longer but we were running out of money

. Her son has decided to go in for dentistry.

. One should always try to get along with one's colleagues.

. He says he's going to complain but he probably won't go through with it.
. She says that if he won't marry her, she'll do away with herself.

Note that in phrasal verbs formed with both adverbs and prepositions, the
adverbs (e.g. up. out, in, along, through, away) always precede the prepositions
(such as with, of, for)

Many phrasal verbs have meunlng atc @%@@@mood
from the meanings of the verbs ‘“mem-

. Flease come il"'lO

O
. Q way and hide!
. How long would it take to drive to London and then drive back?

. She went out, waited for a moment, then came in again. Howevel, many

phrasal verbs have quite unpredictable meanings:

. When she was late for work for the third day in a row, her boss just blew up
( = became very angry)

. I'm off to Japan for my holidays this year, so | must brush up on my
Japanese. (= refresh my knowledge of Japanese)

. John ad | get on very well. (= are friendly) Yl@
) O

. I had to fork out for two ne nd money, pay for the

tyres) %&m
. TW&EW on me to stick up for you. | = support you)




@©m

‘ noﬁi;@ vert:} are always
ect object.

un or phrase, the direct object always follows the

Phrasal verbs formed with prepo

transitive verbs that is,
WhefherWﬁ\ﬂ:ﬂ
preposition.

Her mother looks after the children (direct object) while she is at work.

. | don't think | could do without coffee.

. He takes after his father. They both love golf.

. You can rely on me to stand up for you.

Phrasal verbs formed with adverbs alone may be either intransitive or transitive:
. Fortunately, the rain held off till the match, (intransitive)

. The soldiers held off the enemy untgemf; 5@@rﬂnsnwe]

. The handle of 1’

. Id W rately, (transitive)
. eed to set off first thing tomomow moming. (infransitive)

. Something must have set off the alarm, (transitive)

The rules governing the position of the object of a transitive 'verb + adverb’
phrasal verb are slightly complicated.

1. If the direct object is a noun or noun phrase. It may stand either behind or
in

front of the adverb;

. You deal out the cards. you deal the card out.
. Hand over the money! n d wa @
. Somebody ium ome bndv tumn on the light,

please. You shn O your amc-hc:n it's bad for you to bottle things up.



2 If the direct Objecf | r.(fi fé\@%j/am come between
the verb and the adv@§ X
. Of C@W :::m:i see you off at the station.

. The smell of the cheese puts me off.

. Put that down at once!

. I'll pick you up at school and drop you off at the cinema.

3. An indirect object always comes between the verb and the adverb:
. Give me back my pencil!

. Give your sister back her book at once |

4, If there is both an indirect and a direct object, the indirect o m

Cc©

precedes the direct object:

@\
5. Please give me fi '@%@ﬁ‘n@ﬂ

WWW
EXERCISE (1)

A:  For each of the following pairs of sentences, choose the comrect word from
the list in brackets to complete the second sentence so that it means the same
as the first sentence.

Example: Question: | will not tolerate his rudeness.
I will not putup  his rudeness, (for, with, to)
Answers: | will not put up with his rudeness.

1. | don't appreciate opera.

| don't care for opera. (for, w#@f@@@% @
2. Wealhaveto &\

WW@ Tc: iha rules. (to, by, in)



10.

1.

12.

13.

| think | am catching cold.

12)e00
AR

I think | am com m@ i, {out, down, up)

Can you come up with a better plan? (through, down, up)
He received a lot for criticism.
He came in for a lot of criticism. (for, with, at)
I'm sure she would never break a promise.
I'm sure she would never go back on a promise. (off, out, back)

She would never even consider doing such a thing.
She would never even think of doing such a thing gt@@m
This situation requires a lot of tac @ ﬁ
T|"II5 situation ca i\//[é to with)

n in love with the gir next door.

My brmher has fallen with the girl next door. [at, with, for)

Put the meat in the cupboard so that the cat con't reach it

Put the meat in the cupboard so that the cat can't get at it. (of, for, at)

if Tom can't be the goalie, we'll need someone to replace him.

If Tom can't be the goadlie, we'll need someone to stand back for him.

(out, in, back)

Their new baby definitely resembles her grandmother.

Their new baby definitely tc:k.es W@jab@@er from)
What do these i resen

What dom on rhe map stand fer? (as, in. for)



Qi
1) /C\JL‘ 3\
14. We met an old friend of o rsmf%hr;vs‘u q% édif‘nerdav

( \\\ \

\ \\ WV
lran al an old h%@qmrg m‘@s\ sdﬁemamet the other day (in. into at:)
\\

')

15. i %@éfh ‘fomorrow.” said the doctor.
F\f'n

"' Icok in for you again tomorrow” said the doctor (for, at on)

B: For each of the following pairs of sentences, complete the second
sentence by choosing one of the verbs in the box below that has the same
meaning as the phrasal verb in the first sentence. Example:

Questions: | bumped into Tom when | was in town this afternoon

Tom, when | was in town this afternoon

Answer: | met Tom when | was in ic:- this cfwa @ &
Appear, decewg ?XA& n . - s ove, investigate leave
resemble, scold, start.

1. Th iCe'are Icrokmg into the recent state of burglaries
The police are investigating the recent state of burglaries
2 His grandmother passed away last night
His grandmother died last night
3. | was frequently told off by my teacher for day-dreaming in class
I was frequently scolded by my teacher for day-dreaming in class

4.  Have you played billiards before (often)

Yes, | frequently plaved billiards AT
1<\ (CLO\UY
~ N\ \ | \ oo™
5. Areyoucoming? fjust) \(\X \\ 0\ B\ z @LO

Yes, | mﬂn@&\\m\\\(\g\ \

Mk@w&ﬁ\\“@ -gate for you? (always)



O

Yes, you @V @%@
r Will they ever ¢ @ ost certainly)

Oh y come back again
8. Can you see them yet? (just) -

Yes. | can lut them now

9. Are you going away on holiday this year? (Definitely)
Yes, we are surly going away o holiday this year

10. Would | be right in thinking they lost all their money?
Yes, you would right in thinking they lost all their money

11.  Could there be another reason for her ﬂlmppenmnce?

Yes there can be another reasen ‘“ﬁ?‘%

12. Do you like lychél

. \‘\ﬂ‘\

MNo | -_f.u_u;‘r semble ychees at all

13. Have you been waiting long? (-n't)

No we haven't been waiting very long

Transitive and Intransitive Verbs

Transitive Verbs

A lexical verb that has a direct object is a transitive verb. Some transitive

verbs have both a direct object and an indirect object.

*  llike dogs. . f!@o
«  The boys were %\L &K\@@@w
. THW e noise.




v The little girl was wearing g

o
@QNW@ @0

. Don't disturb Da \ He & newspaper,

. ww@mqmm little brother2

. I cut my finger when | was slicing the meat.
. Please put your shoes in the cupboard.

. I've only got $4 and | need $5.50.

. Can you lend me $1.502

All transitive verbs are action verbs.

. The direct object of a transitive verb is the person or thing that is most
directly affected by the action or condition described by the v xample
gefs, t

@r@@ hinks,

o

the direct object may describe what the sybije
likes, does something to or does sar @

Q
«  llike dogs. “

O
. Th ere kicking a ball.
. He got %5 from his uncle.

. She hugged him and kissed him.

. Foxes eat rabbits, mice and other small animails.
. What are you holding in your hand?

. Who did you see?

. Which cake do you want?

The direct object of a transitive verb may not ulwa%ie @@&@@ a noun
phrase. It may sometimes be a clausgwﬁ?@@% s i

Resioriiile



. We were wondenng where

. I'd hate to be
Mect of a transitive verb is the person or thing that the direct

object is given to, done for, etc.

. | gave her my book. (= | gave my book to her)

. He bought the children some sweets. (= He bought some sweets for the
children)

. I'd love to show you my garden. | = I'd love to show my garden to you)

. Keep me a seat, will you? (= keep a seat for me, will you?)

Depending on what follows the verb in the sentences, Trunmhmrbs fall

into three different classes: Sz@ @
monotransitive, %‘&@

(1) Monotransiti %ﬁ only one object, a direct object.
. Ik t e answer.
. | need a new dictionary.

. He cut himself.

. We saw a lovely pair of shoes in the shop window.

. Some silly boys threw a stone through our window:.

(2) Ditransitive verbs have two objects, a direct object ad an indirect object.
«  ltold (verb) him (indirect object) the answer (direct object).

. | gave her my dictionary.

«  She took her mother a bu%@@@W@ @©

. Lend me five d

. HW@M% self a’ bar of chocolate.



(3)

O@@
Complex transitive verbs have @ di %;omplement (a word

or phrase that says so i ct object): They've painted (verb)

their ho UW]O le (complement)
At fist meeting of the committee, they elected Joe chairman.

We find your allegations absolutely ludicrous.
| think she is calling you @ liar,
He calls himself the king of rock and roll.

When the object of a transitive verb is a reflexive pronoun, such as himself,

myself or ourselves, the verb is sometimes called a reflexive verb.

He warmed himself at the fire.

| cut myself while shaving this morning. W@ @@K@
O

Have you ever asked yauww
@)
You two should %@@ ves lucky. You might have hurt yourselves.

(@]
w uch of the cake that we made ourselves ill.

Intransitive Verbs

A lexical verb that has neither a complement nor a direct object is an

infransitive verb.

We all laughed.

She speaks with a strong American accent.

Are you going with them or are you staying here?

N
Our guests should be arriving ata mwao@©
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n the kennels.



